
June 


‘ aUed the Enragh (the madmen). Tl 


nering of (the people They called 
























A tip of Weird Shit & letters'll shit for Roanoke's Anti- Community (shit) 


and their weird friends around the world 



FORlHaking Roanoke a place for BETTER 
FIGHTING buil ding 1BRI GHTER. councilI 

COMMON 


FIGHTING 1 


K-Marx 
Bill Blake 


^tio,■ 

; \ a W v ft: 


co r> 

p o 

2 ^ 
9 e 

> hD 
® ® 
r-a 

CO CO 

aJ ctf 


Warren Fry S 
Diane Keys ^ 
Jim Leftwich 
*Visma Bruns 
Musicmaster 
Juanita Chriss 
Ivan Argiielles 
Bradley Chriss 
Neural Necrosis 
John M. Bennett 
C. Mehrl Bennett 
Celestin Nanteuil 
Steve Dalachinsky 
Wilheim Katastrof 
Olchar E. Lindsann 
Megan Blafas-Chriss 


Published Despite Your Desires to the Contrary 

in Roanoke, Virginia ? 

JvAt, A.Pa.l02/A.H. 188 

(2018 A.D. depending on your chronological priorities) 






Ss&ii 


fan 


A4R. sjuatqr 

WiWMW 

ilu-u-Jti-i, Lf f 

¥fcJBMs-:W 


-bv N( 


BUT MR 


_MR. SENATOR-WE HA VE NOTHING BUT THE/USERS BE§T~INTEREST 


by Musicmaster 


5 ^ O « n> 

n> g 5 * | 

£ n» s 


•ma 

R PT* C/) (/> 

K s r c/s 

‘d 3 3 P- 

: 35 ft 


2 fl> ^ ^ 0 R- do 

3 £ <* O £ 

a o o o £ a- a* 
, tt £ g- 33 ^ ft 5 

si’ g.i =r 

gills!a 

X a H, 6 ? < p - P 


5- n> 5 ’ F p- ^ B 

«■ s F & £ £ S 

S£ ^ SS. I “ f » r- bJ ^ 

Si C, 8 ^ 

& 5 <T ff a £ 2 

<* S s ft cr ^ S 

«* a « a ^ rn 

^ E- O- e- (d 

ft* n n a 

So ft i tt .g 

^ a:.n 

^ 0 w 

«® a 5 - 

P> CC M. 


« ^ 3i to 
ft *a K n 

2 to 

S- >r a,<* 

^ 3 cp cr 

a ft ^ r 

ft f 1 - 3 £- 

H> [A Q_ -J> 

" or g:^ 

P o ftoo 

g: s i’ * 

h o p a 
O 3 P E 

rt 3 ft <2. 

ft ft & g- 

s s-'s 2 
S B ST S 

|i 

O ftT tr 

o If 

^ cr 2 

A h-- 1 <z> 

^ B’ 


5 ^ a'd a a 

jl s 1$ 

J v> OD 5 T ^ v> 
ft & ft ;r- cr 

EL R, R O ft 

■ £ ^ g &.£■ 

<-h ^ 5 " 5 * 

1 — 1 O w p ft 

s|* & gr 

e § c-xj $ 

‘ g- * ft 3 K 

. P ft sr S- * 

■ r f f & 

e m p* - a 

E. fu S -3 S 

K - Q. o 2 Ps 

^ a a ^ c« 

B 5 

111 a 

a a 3, ft 


Iff I 


- p &• a S' 

g S'S & 

-S'* c £ 

fir a 
Jl'2| 

. a o 2 w 
W §3 ^ n 

O “ OO JR 

^g.^3 

Oft 


g“^g 

cr c* B* * a 

h- • P r >—< C« r+ 

ft E ^ 2 ^ 

ft. o p s ^ o 
w op-3 ?) E 

§ F E s. 3.5» 

p. ^ s R ^ 

lliiir 

If iaif 

I s*R & r 

nj p 

rf S- 


BUT MISTER SENATOR I IMPLORE YOU RECONSIDER 









THE POMEGRANATE 


left the ships off shore at dusk fully 

the red-head recurring in dream after dream 

at a loss as to which direction once the wind 

had dropped her pretenses to set sail 

unsure whether land could be gained 

come moon-fall and the glittering canopy 

who could name the heroes who lay 

heaping sands over their heads and counting 

she flicked a switch setting metal vibrating 

voices such as they were tangled in notes 

the Doric scale the pentatonic tortoise-shell 

garbled words of the Pythian red-haired 

shifting in the shallow waters dazed 

if one could come to terms with darkness 

unexpected always the deaths who lay 

restless in a multiple sleep waiting battle 

hers was the next day no one arrived 

the sails went slack a portent and roaring 

similitude of human speech the statues 

voracious for the divine light puzzled 

her skirt wound around and waited 

a stone laved by the incoming tide 

inky froth slapping the slender vanishing 

an earthquake like shock reverberated 

her painted mouth her eyes glazed 

porphyry shadows byzantine luster 

which was the first to succumb to the fruit 

held in her hand the ripe pomegranate 

began to drop their heads in a narcotic 
doze the guards half totem half beast 

before midnight how many still in thought 

the juices ruddy and sweet and the seeds 




scattered carelessly in their wake 
foot prints in damp clay and the owl 
hidden in the whispering boughs afraid 
that she would in her glistening moist skin 
song erupting from the recording of her tongue 
ancient syllabary like the deepening waves 
could hear the dull splash as bodies 
began to plummet in a profound reverie 
messenger of the gods come to receive 
their beautiful drowned faces and bouquets 
of flowing hair in the ebbing pools 
how many times has this been written 
and in what dialect and in what madness 
to be unable to number the ships 
some pulled up on dry land and the rust 
already like a thick stain on the horizon 
way after the sun had already set 
her finger making a glass of music 
wet sequences of an epic recitation 
anklets and hair-do and huge earrings 
inscribed with fish-like signs flashing 
life’s parenthetical illusions like hieroglyphs 
knife and luster of her eyes unhesitating 
dropped the husk of the fruit an echo 
enter the other portal of Morpheus 
doppelganger shimmering phantom her 
slipped under the sheets the dampened 
her face an orient of incomprehension 
and the ships aging in their Hour 
north winds siroccos zephyrs of hair 
not remembering how sleep ends 
night’s immense photograph 


05-14-18 

- by Ivan Argiielles 
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(Grabbing bits of Bennett's /a mierda de sfempre in passing 


Does friendship so small it 
don't ceasexist with a present 
Must it begin before death? 
but''live in the past" you death? 
Present the and the Absent the, 

Must exercise Death and the Present 
past happened such irksome 
already it don't control our over 
Potential, the not happened yet 
Present and the Past, the Present 
And why exist you "live in the 
it don't loves and alliances? 
this bracketing of the already 
Present future" has passed 
Can those who with Death? 
when are you are not Present 
when are you yet act? Can 

writing this la mierda? between 
there be inmortal no intercourse 

exist future Potential and the Past?^ 
-Olchar E. Lindsann 
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MURO ONDEADO 

- Gracias a Nguyen Dao Claude 
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John M. Bennett 









Place of knowin of where da fuc _ 
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Dis 

Dis 

Dis 

Dis Wf- 

Dis 

Dis ( 

Dis 

Dis 

Dis 

Shit is all up in the shit of all up in the 
Why the fuck inta ehnta ehtna inta ornto 
Fuckin all up in the shit 
As I saw that shit burn all up into inta up inta 
Anti as I unti enter all wide 

Buuuuuuuurn all the way up inta don't swang to the up 
Held down round the shit rocks of the whoooooe gogfff 
I wisheered the whold ruppdaamn of the kinetidclk of the 
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-by Bradley C hr ted 


Who the fuck 
Who their fuck of the unti 
Whoould would fuckin roll up into 
All up into 

And a felling of a feeling and into the anti 
Inta the into of how and uncontroll 
And how the the fuck 
I watched that shit burn down the fuc 
K 

Ofab 

Urn 

Down the fuck 

I don't know how the fuck I fell into 

Into 

Ttinto 

Into 

Inta this whole 
Elowh 

Of an undone 
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Goddamn place 
With all of ur 
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Don't throw this all away, but yet here ew we will upchuck the whole affair.... 

IL 

I couldn't help but see that god damn thing burn down. 

Wondering for all of the wonderin' how things could be 
Up and down this way 

And how the whole down way coulddddaaaa beeeeeeen sundered like in this two 
ways of a broek ass mirror down in the way down.. 

I couldn't see no difference and that's what made us as all so sad w e puk e d a 11 up 
into our laps and wished for a difference. 
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by Jim Leftwich & John M. Bennett 
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by Jim Leftwich 
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Olehar E. Lindsann \ >*. 4 ( ’ 

Rounds first! \ ^ v 

The first to emerge 1 

From the damaged fuselage \ % 

Was the captain, Olehar E. Lindsann ? > 

If weTe thinking of the 
World of sports 
Few names are as familiar as 
That of Olehar E. Lindsann 
With champagne bottle in hand 

The mayor christened the USS Olehar E. Lindsann as it prepared to move out to sea 
The major star of the movie, Olehar E. Lindsann, 

Gives one of his patented tight lipped performances 

Here, Olehar E. Lindsann poses for the camera 

With his mother, Olgar E. Lindsann 

The jewels were gone and in their place 

Was a small piece of paper on which were written the words, 

“Olehar E. Lindsann” ’ 

Olehar rose from the old chair, charred 7 7 

The big man drawled, “This town ain’t big enough 
For two people named Olehar E. Lindsann” 

Suddenly a third man appeared 
“I,” he said, “am Rahclo E. Nnasdnil. 

For how many years have the riffraff misspelled my name!” 

—by Jack Foley c 
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There’s a place in the East 
In New York town 
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With words, with gestures, with thoughts, with Twitters, 







tatitical afety 



In the statements released after the publication of a sigh all the fact the campaign and the pre provided 
different explanation for the tudy. After all there are always two sigh to every tory. Rural collective 
institution or the oppoition were likely the reult of abtractly developed ecurity tream. And the ytem wa sigh 
furiouly watting away being ent via sigh kick manucript. Concretely in the introduction to the sigh fact sigh 
erver, and according to the sigh frame sigh of another sigh ound of bullet sigh tody ytemic ituational or 
ynchronized. In hort; a troubled youth or country sigh bullets ripping through sigh was uing it erver to 
revere pent rounds. The kepticim relative to the ue of allowed coordinated meeting with sigh f\\d in the 
cafeteria sigh data a a perk for interpretation of other tories, ocietie contitute a a matter of sigh a a ache 
new sigh. The sigh further scooting about a weapon, ye siagh an aault rifle sigh movement away from 
the a a s/p/7 filching sigh of categorie and carrie the sigh campaign promi. Doent harm the general theory 
of the bad eed. What a trange practice the origin of tate, the role of ytem and ocietal tructure ar 
completely lot on the tranger. The urvival of property in sigh in a a sigho\\oo\ sigh mark sigh it sigh plae. 
That the tudy would how, help me here, how he ued to mile all the time. But allow the ytem to work and 
tay calm sigh ociety and the role of veiled sigh blood in the sigh cf\oo\. Another client to ue the ocial 
antagonim and a a algorythm sigh and the tate of blood sigh and the creaming udent sigh itelf to utain a 
econd trategy; the equality and munality of the sighfaot of terrified people who were like my family sigh 
erver sigho\oe\ sigh a a cloet sigh. The tage of evoluton both sigh day sigh and night sigh a a another 
children sighted. And n time; though it certainly might be poible. Thought sigh and prayer a a along a 
trange that more sigh in chool sigh form the ayng of bump sigh tocY sigh, for intance the yber ecurty in 
s/^Achools. The perpectve of the sigh adult in the room sighaud the other sigh yber bullying. A a aid to 
the predident sighted briefly but ecretly, eaily sighcaWed sigh ooting at an alarming rate - we will ee 
more sigh or evidence of the ender endng girl sigh or boy sigh urvived at sigh chool today. 
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-by John M. Bennett 


- by Warren Fry 



First Note 

on a day you will have forgotten 
long before you can read this poem 
-for Aria Moon 


LIGHT 

then shadow welcome 
you soundsens 
ations airgasp swi 
rl of HAPPENINGdis 
tinctionsmorphous 
fearnoisepainairBUZZ -yet 
behind the scintillant chaos 
backdrop subliminant a joy 
unspoken - 

wait, soon 
for voices 
colours 
tones 

the joy called 
Love that hides 
too often; yet 
you'll sense it - soon 
you'll cry to shout to babbling into 
Words - Worlds 
within you will unfold - 
Love will hide 
within them within you ; 
when the world's shrieks bite 
and you will learn to sing, 

Aria. 

and singing you will never cease 
and though the world will never ease 
you will tame the raspish air 

transmute the soundshapepangs 
you will grow into song 
become your song 
speak your self 
beautiful on paths 
unthought untaught you will 
unleash mad dreams into the madness 
of this undiluted NEW where you 
are floating now 

you will roil and tumble and bellow 
like the giants now swaying shadows 
clumsy loving looming cooing 
what you do not know yet, 

quite, 

is Love - Aria 

of hope unknowing pure insistent 
spooling out into the void of 
burgeoning into the myriads of 
sung into the unstrung threads of 
your voice your song 
will weave you into 


this world of savage happen ,stance 
vaster than any knowledge 
smaller than your thought 
your love; 

Aria 

of hope of love of going-to 
from this chaos of abrupt 
EVERY THING 



you will learn and love and sing 
you will re-name every thing 
you will reach forth and shall bring 
a future into birthing into LIGHT 
when this day of light and wondrous 
terror has vaporized 
from your memory, 
engrained on ours alone 
as a day of Love - 

and we will listen 
we old ones 

with sad 
smiles 
as you sing 
a tune of startling 
fate of beauty all unthought to us, 

. Aria 



- by Olchar E. Lindsann 
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the most advantageous 


position you can ever aspire to is 


Rainbow Plush Emoji Poop 

These qoofy little guys will make you 
giggle erates the extent 


But the invader 

ation for the > 







Permutations by Jim Leftwich 
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"Simulated" Drowning!! 
Forced Sex with Dog!! 

+ Rectal Feeding!! - J 
► Total Submissiw ^^ . 

Ofjree Admission for Arabs, Blacksg 
h^Xand UnAmerican Dissidents^ 


American 


org/ world/dk lugs •r<if)^fgnar^nh(mf t rs’-bagram-air-base 
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mOnocle-Lash Anti-Press 
June, A. Da. 102 / A.H. 182 


What's in Store at ABT BAT STUDIOS? 

All shows FREE, at 7:00 pm unless otherwise noted. More shows may be added by the time this sees print! 

Touring performers are underlined 

Sat. June 2: It Bwana (Art Rat veteran Al Margolis) - Experimental clarinet & violin / Claire Constantikes - 
Dance / Graven Image (Kaily M Schenker & James Wood) - Acoustic & electric sounds 

Tues. June 5: Anastasia Clark - Multidisciplinary Performance / Crystal Penalosa - Intermedia 
Performance / The Llywelyn Expedition - scapish Noise 

Thurs. June 7: Bats from Pouo (Art Rat veterans Andrea Pensado & Walter Wright) - unpredictable Noise / 
Lauren Tosswill - Sound & Movement / Robert Imhuman (another Art Rat veteran) - Ambient Goth Noise 

July 12-15: AfterMAF! The most undefinable, anti-normative, defiantly DIY annual festival of avant-garde 
counterculture in the South. What would a 25-hour-long Art Rat Show, spread out over four days, 
look like you ask? Come find out! Over a dozen visiting artists from across the US and UK , plus at 
least as many from the Roanoke & New River Valleys; More details forthcoming! 

1036 Service Ave Ext Building #10, Roanoke, Virginia 24013 

Follow Art Rat Studios on facebook for updates! (the one with the "S", not the singular "Art Rat Studio"!) 


Do you suffer from NORMALCY ? Has your way of thought become BORING, PREDICTABLE and 
productive of naught else but overweening and tyrannical ENNUI ? Then we have your HNTI -dote <k 


RFTER 



2018 


JULY 12 - 15 @ ART RAT STUDIOS 

A 4-Day Onslaught of Finely-calibrated Disorientations in the form of avant-garde Performance, 
Community, Sound Poetry, Noise, Zines, Music, Instructions, Dance, Free Improvisation, 
Conversation, Lectures, Questions, Art, & especially things in-between & outside them all. 


J r^J /* 


-» a/ aj 



Billy Bob Beamer (Roanoke) 
Catherine Mehrl Bennett (Columbus, OH) 
John M. Bennett (Columbus, OH) 
Swade Best (Baltimore/Roanoke) 
Megan Blafas-Chriss (Roanoke) 
Bradley Chriss (Roanoke) 

Brian Counihan (Roanoke) 

Cut Throat Freak Show (Touring) 
Steve Dalachinsky (New York) 
Ralph Eaton (Roanoke) 

The Emotron (Atlanta) 

Elisa Faires (Asheville, NC) 
Warren Fry (Roanoke) 

Julie Becton Gillum (Asheville, NC) 
David Grollman (New York) 


Chloe Harnett-Hargrove (Asheville, NC) 
Wilheim Katastrof (Roanoke) 

Olchar E. Lindsann (Roanoke) 

Jim Leftwich (Roanoke) 

The Llewyllen Experience (Roanoke) 

Luna Bisonte Prods 
mOnocle-Lash Anti-Press (Roanoke) 

Meg Mulhern (Asheville, NC) 

Amy Oliver (London, United Kingdom) 

Mr. Thursday (Roanoke) 

Neural Necrosis (Roanoke) 

Roanoke Zine Club 
Cilia Vee (Asheville, NC) 

Reid Wood (Oberlin, OH) 

Shawnna Woolridge (Los Angeles) 

and MORE-— All FREE! 


Look for AfterMAF 2018 Facebook event starting June 10 for schedule & updates! 





